The paper is devoted to " Abode", novel by Zakhar Prilepin, in 
compiled under the influence of the desire to share the author's "ideas of what has been the literature of the last decade" (Prilepin, 2012. P. 9) . Despite claims about certain restrictions in the prior notice to the book, this work creates a very definite idea of the modern Russian literary landscape, dominated by "new realists". to another social needs, reflected the fresh mass public moods at the beginning of the new millennium : they were not aimed at settling of accounts with the past, but at analyzing the contemporary reality, which is a request for a "new statism" idea (Prilepin, 2012. P. 209) , formed under the conditions of Soviet nostalgia and fatigue from liberalism, which overfed people with double standards; this was not the interest in bourgeois values , which were being proclaimed by V. Aksenov and V. Voinovich, but in charisma, bravado, red-brown nonconformism of A. Prokhanov, Yu. Mamleev, E. Limonov; tiredness from "postmodernist mocking" and images of Russians as "brutal and bestlike" (Prilepin, 2012. P. 211 Z. Prilepin calls his own story "Sankya" utopian.
And for the entire literature course he offers such nominative replacements: "free community of politically engaged young Russian people", "new nonconformism", "community of radical conservatives", and at the same time "clinical realism" (Prilepin, 2012 . P. 213), or even repelling "aesthetic Russian fascists" (Prilepin, 2012. P. 277).
The directions and currents can be discussed First, today's reader is shocked by Prilepin's hero, who often embodies the image of the autobiographical narrator, "sober and attentive" in relation to the self and the world (Prilepin, 2012. P. 148) . The hero has a "real occupation, a lot of work, true work", being sure that only work "makes man" (Prilepin, 2012. P. 31) . At the same time he is not ashamed of his gentle attitude to the woman he loves, he knows "what is the son's palm and the daughter's breath". He is grateful to the "happy" people, capable of looking at the sun "by heart and eyes" and seeing huge light" (Prilepin, 2013. P. 437) . He is free from temptation of "gratuitous bluffs" (Prilepin, 2012. P. 29) , he is not an outcast and can keep memories of the past, which are salvific for anyone. This man is amazing to present day and openly admits:
"There is no feeling of cold and slush. Shroud of wind, fog and snow does not overtake me" (Prilepin, 2013. P. 395) .
Second, Prilepin's narrative manner is no less unique, free from the "old-fashioned" details, suggesting attention to detail, in which lies the "spirit" that "very few people are now able to observe and describe...!" (Prilepin, 2012. P. 156) .
And the writer gives these details often using metaphors created in violation of the well-known logic of the human perception of the world. For example, Prilepin's heroes' vision captures the darkness, "as thick as sand" (Prilepin, 2013. P. 514 ). Happiness can be depicted via using strange, intertextual by nature comparison "as tight as a sail" (in the short story "Vein") (Prilepin, 2013. P. 437). It is not by chance that one of the best modern European prose writers G. Grass specially marked "organic nature" of his poetics (Grass) .
Third, in Z. Prilepin's prose there is no major conflict of the twentieth century traditionalists, which is known as the conflict of "sensible" and "blessed" (see "The Eldest Son" by A.Vampilov, Shukshin's stories, etc.). He is not so much interested in interpersonal clashes, but rather in various events, which fix "a sense of era and space" (Prilepin, 2012 is recognized as such by the key researchers in this field, said that the task of the artist is not to explain, but to give a great opportunity to feel and to guess (Prilepin, 2010) . And in realizing this task the writer focuses on the quip of an Eastern sage: "... that's not the subject, but what is behind it" (Prilepin, 2012. P. 171) . He knows how to keep the reader's attention drawn to the subject, which is surrounded by "air", meaning different possibilities for perception.
Fourth, Z. Prilepin despises "fictional tales"
and proposes "a rare commodity" to a modern reader, it is "a strong male romance, not eroded by sarcasm" (Prilepin, 2012 And finally, the Z. Prilepin's "verbal gait" (Prilepin, 2012. P. 148 ) is determined by his special "hearing" (Prilepin, 2012. P. 192) , the ability to sense the temperature of the word, to catch "thick twist of speech" of his contemporaries (V. Lichutina), to return the meaning to "simple! human! clear! (note the exclamation marks -N. Tsvetova) Words! (Prilepin, 2012. P. 408 ).
Prilepin's heroes are able, for example, in a special way to say "warm' thank... you..." (Prilepin, 2013. P. 452) . Graphic fixation of a unique sound in familiar words turns into a reminder of the etymology (Russian "thank you" means "save And despite the fact that the writer knows that in reality the Solovetsky archipelago consists of highly diverse natural and historical territories, the narrator forgets about it, because he becomes a performer of the author's paramount task, which involves identifying the commonality of all the camp areas, signs, providing spatial unity. And he discovers and captures these signs clearly: "the swamp white glow of Solovki at night" (Prilepin, 2014 . P. 81), "a huge boulder, smelling water, grass, great time, prisoners inside it" (Prilepin, 2014 . P. 323), rowan, not gold, although "covered with gold red domes of the Kremlin" (Prilepin, 2014. P. 375 ). There is a feeling that Z. Prilepin primarily draws attention to the "perverted" spatial signs, the principal of which is the sun, having got a cold and rising and setting "almost in the north" (Prilepin, 2014 . P. 371), the heaven dome sucking all the life-giving smells and reaching out "to the left and right, rotating, like a children pinwheel" (Prilepin, 2014 . P. 409) and "nasty" seagulls with their "greedy femmy, boorish nature" (Prilepin, 2014 . P. 409).
Z. Prilepin not only detects but also interprets the found sign, depriving the world of the monastery the aesthetic principle, notwithstanding the fact that this world reflects in a "magnifying glass" what is happening in great Russia, the "natural, unpleasant, visual" world (Prilepin, 2014. P. 58) . Poeticisms appear in the text timidly and only in that moment, when in the development of island space the protagonist gets to the heart of Solovki, a cell of the future Orthodox Patriarch Philip, the founder of the monastery.
They appear after Artem's bitterly ironic remark that he found himself in this extremely important for the history of Russian spiritual place "without a cross and without a tail" (Prilepin, 2014. P. 371 (Prilepin, 2012. P. 249) . And the fact that "he doesn't know how to write good prose" does not prevent him to write it (Prilepin, 2012. P. 166) .
